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THE  LIPSTICK      
             PROJECT

 

Founded in 2014, I created The Lipstick Project as an all-female 
Shakespeare troupe. Over the years, it has become a formidable theatre 

group with the following mission: To create and promote art for the 
women+ community. I have served as the artistic director since TLP's 

inception. 
 Along with striving to empower our community through artistic 

endeavors, we have worked to raise awareness and funds for various 
causes.

On the following pages, you will find a few examples of productions 
we have produced and the positions I held on each one. In total, we 

have put up more than a dozen productions in our five seasons.
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HAMLET

positions

P R O D U C E R ,  A C T O R  ( H A M L E T )

 

about
 

Our production of Hamlet was set in 

a modern-day White House. Hamlet 

was portrayed as a cis female 

character and a lesbian. Through 

this, we explored the expectations 

of a confined, conservative world 

and the current political climate; 

how these things would affect 

Hamlet’s madness and her 

relationship with Ophelia, as well as 

the interpretation of the other 

characters in the play. 

 

A portion of our proceeds was 

donated to: Planned Parenthood

For Hamlet, I also acted as 
the graphic designer for our 

promotional poster!
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A MIDSUMMER NIGHT'S DREAM

positions

P R O D U C E R ,  D I R E C T O R ,  A C T O R  

( H E L E N A )

 

about
 

 A Midsummer Night’s Dream was set 

in pre-World War II Berlin, in order to 

explore a comedy in a dark setting. 

We looked at how even when the 

world is on the brink of falling apart, 

humans will continue to pursue life, 

love and joy. The fairies were 

presented as a group inspired by the 

Edelweiss Pirates and other anti-nazi 

youth groups of the time. 

 

A portion of our proceeds was 

donated to: SAFER
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ROMEO & JULIET

positions

P R O D U C E R ,  D I R E C T O R ,  A C T O R  

( L O R D  C A P U L E T )

 

about
 

This production was presented from 

Juliet’s point of view. Set in an asylum, 

Juliet begins the play taking out a box of 

figurines and playing with them. The story 

she is enacting quickly comes to life 

around her and she becomes a part of it. 

At the end, when the other characters 

retreat, an asylum doctor (who doubled as 

Friar) enters the room to find that the 

patient we have known as Juliet is actually 

dead. 

 

A portion of out proceeds was 

donated to: To Write Love On Her 
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CABARET

positions

P R O D U C E R ,  A C T O R  ( S A L L Y  

B O W L E S )

 

about
 

One of our most notable productions 

was in the spring of 2018, when The 

Lipstick Project partnered with the 

Darien Arts Center to put up the first-

ever licensed all-female production 

of Kander & Ebb’s classic musical, 

Cabaret. 

 

The show sold out nine 

performances.
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ORIGINAL CABARETS

positions
V A R I O U S ,  I N C L U D I N G :  

C R E A T O R ,  D I R E C T O R ,  P E R F O R M E R  

A N D  P R O D U C E R

 

about
 

Every year, The Lipstick Project has 

produced an hour-long cabaret 

comprised of canned music, built with 

original characters and storylines. 

These have acted as fundraisers for 

the troupe, and included the 

following productions: 

“Morning Comes: A Post-Apocalyptic 

Cabaret”- A show taking place at the end of 

the world 

“Heartbreak Hotel”- A show about different 

kinds of heartbreak

“Perfect”- A show about living with 

depression (personified)

“Bookworm”- A show about exploring your 

imagination with books
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ORIGINAL
       WORKS

 

 
On the following pages, you will find examples of 

some of my original works; summaries and 
excerpts, with accompanying photos and graphic 

design. Included are plays and scenes I have 
written for my middle school students, as well as a 

full-length play written for adults. 
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L O C K E R  4 1 5
 

At the top of the Locker 415, we meet Alex; a 
student whose friends are enthralled by their cell 
phones. When she finds that her locker is broken, 
the principal gives her the combination to an 
empty one: Locker 415. 
 
What she finds when she opens that locker is 
more than just a shelf for her binders- it is a 
portal to a whole other world.
 
Lead on by a mysterious figure called "The 
Guide," Alex embarks on an adventure where she 
encounters mad scientists, futuristic astronauts, 
pirates, witches and much more.
 
But where does this other universe really reside? 
Has the magic been just under her nose all 
along?

ALEX: Stop it, all of you! Can’t you see how 
crazy this is? You’ve chased each other across a 
dozen different worlds just to fight over one little 
machine. I mean, look at you now. Do you even 
know where you are?
 
(They all look around)
 
WITCH TWO: Is this Hogwarts?
 
LYDIA: I wish. 
 
ALEX: You see! You’re so worried about what 
damage the POD will cause, and look at you! All 
you’re doing is running through portal after 
portal and causing damage!
 
MAD SCIENTIST: But miss, we were only trying 
to…
 
DRAGON: She’s right! We have to figure this out, 
before we get any further away from home. 
 
PIRATE THREE: Well, then. What do you propose 
we do?
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ZOMBIES VS. SUPERHEROES

In Zombies Vs. Superheroes, we find ourselves in a 
whole new world after a freak universal disaster. No 
one knows quite what happened when the light came, 
but when they woke up everything was different. 
 
Some people found they had new and extraordinary 
gifts; these became the superheroes. Some people 
disappeared, some came through the same as they 
had been before. And some... woke up as zombies. 
 
As time has gone by, there has been a growing stigma 
and wariness concerning the zombies. The 
superheroes, attempting to protect the humans, 
continue to help banish the zombies from more and 
more places in society. 
 
One zombie refuses to let that pass. She stands up for 
the zombies and attempts to forge an alliance with a 
superhero. Together, they must convince the others 
that there is only one way forward: equality for all.

BILLIE: You have visions, right? You 
can see the future?
 
CRYSTAL: Sometimes. I can’t control 
when they come, but yes, more or 
less. 
 
BILLIE: In all of the premonitions 
you’ve ever had, have you ever seen a 
zombie hurt a human?
 
CRYSTAL: No, I haven’t. 
 
BILLIE: Then why not just give us a 
chance? 
 
CRYSTAL: Let you live among the 
humans, you mean? 
 
BILLIE: Well, we did all start as 
humans, after all. 9



INTERGALACTIC
The year is 3129- humans have long since moved 
past just living on Earth. There are new planets and 
stars in other galaxies that are inhabited and 
governed by people. In Intergalactic, we begin on the 
planet of Rudelle in the Meshara Galaxy. 
 
Angelica Waters, an extremely bright and 
gifted young woman, is chosen by her queen to lead 
a mission against a group of rebels called The 
Rogues. The Rogues had recently been accused of 
launching a devastating attack on Sector 7 of her 
planet.
 
As they start out on their journey, Angelica and 
her crew begin to see that something isn't quite 
right. Are these Rogues really what the government 
claims they are? Or is the government hiding behind 
them to cover a grim reality in Meshara? Can 
Angelica and her team find out before it's too late?

ANGELICA: We’ve both grown up in 
Rudelle, the first kingdom of the galaxy, 
and we’ve never experienced such things. 
 
LORNA: Ah, you are naive. 
 
BEATRIX: Naive? 
 
TREVIE: To believe one’s own experience 
is the only experience. 
 
LORNA: That’s naive.
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PATCH ISLAND

Every day, more and more waste collects in 
our oceans. There are patches of garbage so 
enormous in size they look to be their own 
island...
 
In Patch Island, we imagine a future where 
the inhabitants of the sea have evolved and 
adapted into creatures that can survive on 
these intrusive heaps. They go unnoticed for 
years, until one day, a ship full of humans 
gets wrecked upon their shore...
 
For decades after, the humans and the native 
"keepers" of the island live tensely side by 
side as Patch continues to grow. But one 
day, newcomers arrive to tell them that these 
piles of garbage afloat on the ocean are all 
that's left in the world. How will the keepers 
and humans of Patch handle this news? Is it 
really the end of the world as we know it?
 

NARRATOR I: You don’t have a choice, at the end of 
the story. The ending is the ending, the book gets 
closed. But luckily, you all aren’t at the ending. 
You’re still at the beginning of your story. The story 
of your home; your earth and theirs.
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O R I G I N A L
S C E N E S

For scene study with my middle school students, I have written a series 
of short original scenes. Here is an excerpt from one:

VIOLA: (slamming the door) This is so unfair!
 
CORA: (walking in after Viola) You okay?
 
VIOLA: No, Cora. No, I am not okay. 
 
CORA: Do you want to talk about it?
 
VIOLA: I’d rather scream into a pillow just now, but maybe later. 
 
CORA: I don’t think mom means to be unfair, you know. You can go to 
the concert next year, when you’re sixteen, like she said. 
 
VIOLA: What difference does one lousy year make? 
 
CORA: I think a lot, actually. 
 
VIOLA: And besides, who says the band will even BE here next year? 
It’s a miracle they’re playing this stupid little town in the first place. 
 
CORA: Hey, our town’s not stupid. 
 
VIOLA: Well, it’s little. 
 
CORA: I’m little, too, and I’m alright.
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THE MEMORY OF

The Memory Of  was originally produced 
as a workshop production in Wilton, CT 
in 2016. 

The Memory Of is a two-act play that explores 
grief, love, found family and the importance of 
art to the artist.
 

The story centers around Renee, a young 
painter struggling to work while she grieves the 
death of a loved one. For the past two years, her 
friends and family have tried to help her move 
on as memories war with reality to keep Renee 
from healing.
 

But the situation is not what it appears to be. Is 
someone really dead? Or was that idea easier 
for Renee to live with than the truth? 
 

KYLE: I’m not blaming Renee. It’s no one’s fault, it’s 
just life. You don’t have to get defensive. 
 

LEAH: No, but I do. You can’t just show up here 
once in awhile and start ordering us around like 
you know what’s best. You don’t know her 
anymore, you have no idea who she is.
 

KYLE: First of all, you called me here, alright? And 
second of all, I do know her. I raised her. She’s going 
through something horrible, but she’s still my baby 
sister and I still know who she is.
 

LEAH: She’s not a child anymore, it’s not that easy. 
Stop acting like you’re her mother, because you’re 
not.
 

KYLE: I know why she stopped seeing the doctor. 
Do you?
 

LEAH: Drink your coffee.
 

KYLE: Do you?
 

LEAH: Stop it. 13



TEACHING
 

When it comes to teaching theatre, my approach 
consists of three goals: to expand knowledge of 

and appreciation for the arts; to show my students 
the importance of working as a team and 

supporting each other; and to ensure that even 
those who don’t consider themselves actors get 
something out of the class. Whether it is through 
an improv exercise, writing, technical work, or any 
of the hundred other ways that theatre can serve 
as a form of self-expression and creativity, I want 

to help them find that something.
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LESSON EXAMPLES

Laying Foundations
Building a well-rounded foundation is my first step 
in theatre education. Making sure my students 
know the basics; stage directions and parts of the 
theatre, theatre etiquette (both as an audience 
member and as an actor), and the various jobs 
that go into mounting a production. We learn 
about our bodies and voices as instruments- how 
to warm them up and take care of them in 
performance. I also challenge my students to 
broaden their ideas about what theatre is, where it 
can be and why it's done.

Creativity and 
Imagination

Through various imagination games, I encourage my 

students to explore their individuality and creativity. 

What can you create if there are no wrong answers? 

How do we give it meaning and what does it already 

mean to you? These are all great tools for self-

exploration.

Through improvisation, I encourage them to push 

out of their comfort zones; to feel free, be silly and 

make bold choices. Having to think on their feet 

and use their creativity in this way is a great tool 

for building confidence. We also emphasize the 

importance of teamwork and having your partners' 

backs.
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Scene Work & 
Monologues

Scene work begins with "blank" scenes, which can be 

interpreted by the students in terms of character, 

scenario and environment. 

They are then assigned longer, more detailed 

scenes. With these, we work on objectives and 

actions. The students also work on character 

development (based partially on Uta Hagen's Nine 

Questions), basic blocking, specificity of movement, 

memorization and technical components (such as 

props and costumes).  

We then adapt what they have learned in their 

scene studies to working on and performing 

monologues. In this work, they also  get to use 

their imagination in a new way: through creating 

scene partners and scenarios that will activate 

their words.  

Becoming
Creators

This is an opportunity for the students to write their 

own pieces and learn more about the behind-the-

scenes world of theatre. 

Each student writes a monologue that must be set in 

a specific time and place. To learn about dramaturgy, 

they do research on this setting to inform their 

writing and other creative choices. 

Once their piece is written, they will learn about and 

develop lighting and sound design, costume design, 

makeup and hair design, set design, props, etc...

This all comes together in their final presentations 

and performances.
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P U T T I N G  O N  
A  S H O W

SHAKESPEARE

When my students put on a play, it is my 
chance to teach them about the 

rehearsal process and production 
experience. They learn how to notate 
blocking, study large amounts of lines, 
how to work with a crew and/ or crew 
themselves, take direction and more. I 

also try to incorporate fight 
choreography whenever possible, which 

is often a favorite of my students!
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S H A K E S P E A R E

I have taught Shakespeare to a variety of ages, including to children as 
young as 7. My approach is always to break down the language 

barriers and expose the poetry for what it really is: a raw and honest 
look at human interactions and experiences. I teach my students to 

approach the acting as they would with a contemporary scene; 
helping them to identify unfamiliar words and references along the 
way, as well as helping them find connections to their own world. I 

want my students to find joy and confidence in performing classical 
text, and love getting to watch them shift from intimidated to excited 

by the experience.
Above are photos from two of my sixth grade Shakespeare 

productions (Macbeth and A Midsummer Night's Dream). In both, 
bringing Shakespeare out of its traditional context acted as a way to 

engage both performers and audience.
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CONTACT

EMAIL:

PHONE:

WEBSITE:

RSchulte.work@gmail.com

(203) 979-9060

www.rachelschulte.com
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